
Olimpics, series of 6 cut-outs for Nestlé

1996. 50x15x15 cm. 

Pacific, 2000. 40x20x35 cm.

Frankenstein, for El País,

1994. 8x8x22 cm. , DIN A 3

When I was 12 years old I came across a Meccano 

set inside a wardrobe. This was a great discovery 

for me. A new dimension was added to the 

traditional art forms: drawing, painting and 

sculpture. So life and movement could be evoked. 

A working motor seemed to me, from then 

onwards, one of the most powerful ways of 

putting together natural forces and human wit, 

one of the paths through which beauty might 

arise.  

For several years I left plastic arts aside and worked 

in more conventional jobs related to law, and later 

I got closer to the area of graphic design when I 

was asked to write some books about human 

rights. In 1994, I published in a national newspaper 

"El País" a series of 11 cut-outs representing all 

kind of objects and shapes, including human ones.

Afterwards in 1996 I worked for the firm "Nestlé" 

and I designed 6 pieces printed on cereal boxes 

which were distributed to Spain and Portugal to 

celebrate the Olimpic Games that took place that 

year in Atlanta. To make the pieces move, one just 

had to connect them to a suitable mechanism. It 

gets the attention of the audience immediately.

In the year 2000 I started to work on a series of 

dynamic sculptures basically related to Joan 

Brossa's poetic objets. "Pacífico" (Pacific), from the 

same year, is a boat made of alluminium which 

appears to navegate pleasantly on its stand. In a 

similar vein I made "Elegy" in 2003 where a 

butterfly is beating its wings apparenttly at 

random and "Desencuentro" (Disagreement) 

which consist of two dry leaves turning,  

sometimes together, against a cloudy bakground 

which moves slowly.
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Later my interest was aimed at showing an 

unusual relationship between two or more 

objects. This is reflected in "Libres en el fondo" 

(Free at the Bottom), firstly conceived to "swin" on 

a canvas to result in a "aquarium painting". 

Subsequently I devoted myself to showing objects 

that, due to some quality or to the fact of being 

dynamic, were contrary to their static essence. 

"Relatividad" (Relativity) in 2006 is a static globe 

sold in many shops to which I added a mechanism 

which made it spin, and a little insect that seems to 

be wandering around. 

"El Hombre de Palo" (The Stik Man) in 2005 in 

remembrance of Juanelo Turriano is a dummy of a 

fine arts shop designed to keep still in different 

positions by means of strong springs and thus 

being transformed into a walker. In the same way 

in "Ostinatto" (2006) the mechanisms gain presence 

by the use of crystal and methacrylate pieces.

All these pieces of art were exhibited in April 2007 

in the cultural area "La Boca" at number 11 

Argumosa Street in Madrid, and some of them in 

Art Madrid in 2007 and in Arteko in San Sebastián 

(one of them being "Pacifico" in the year 2000). 

Thanks to these exhibitions I realised that adding 

some elements, such as clothes, could give them a 

kind of human nature in spite of their mechanic 

condition. In this way "Fatigas"(Tiredness, 2006), 

where the outlines of a stark city slide slowly 

behind a dummy that wears a cloth and walks, 

enables the spectators to identify themselves with 

the object in a wider sense. This kind of feelings 

transmission was always an essential element of 

art but is not very common in contemporary art.

"El sueño de Diana" (Diana's Dream, 2007) is a 

piece based on the above mentioned premise; the 

female dummy is wearing clothes and a hat and 

carries a rifle on her shoulder.  This piece is made 

to the scale of a bicycle of the English Light 

Infantry. A background of sliding vegetation over a 

magenta sky represents the twilight of a still full 

moon.

 

Elegy, 2003. 56x48x10 cm.

Free at the bottom, 2003. 94x39x9 cm.

Disagreement, 2003-2004. 50x43x9 cm.

The Stick Man, 2005. 50x30x18 cm.
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"La Silla de Sevilla" (The Chair of Seville) is a 

livestock piece of furniture that a psychiatrist 

friend of mine suggested to me as one of the most 

disturbing objects one could ever picture. It runs 

of batteries and also on solar power and includes a 

random  planning circuit, which makes it move in a 

unpredictable way.

In the Galería Orfila exhibition number 3 Orfila 

Street in Madrid, December 2008 I added new 

pieces of art: "Pensamientos Intrusos" (Intrusive 

Thoughts) in 2008 that presents the painting of a 

female plaster bust where a reptile moves slowly 

across the picture.

"La barca del Retiro" (The Retiro Row Boat) is a 

painting that represents the moving vision of an 

onboard spectator. It is painted on a moving 

canvas.

"Tarde o Temprano" (Soon or Late) in 2008 is a new 

version of the already mentioned "Fatigas" 

(Tiredness) but made on a bigger scale. The object 

arouses much curiosity, perhaps because the 

spectator identifies with the character being 

represented.  Another funny personification which 

the spectator grasps at once is produced in the 

piece of art "Bacante" (2008), an animated 

corkscrew that recalls either a dancer or a 

gymnast. 

In all my pieces I have used, to a greater or a lesser 

extent, waste materials (carboard, wood, gear 

sticks, iron fittings and pipes that had been thrown 

away in the street). This should be taken into 

account when considering their ultimate 

appearance. This fact contradicts the usual trend of 

caring for well-finished stretchers, polished 

surfaces and perfect angles finishing touches, 

closer to the apotheosis of cabinet making than to 

the simplicity and freshness in the use of materials, 

even of those most daily and worthless ones, a 

poetic art of materials in itself, typical of Picasso 

and the Old Vanguards.

In my latest exhibitions, (2009, 2010) that took 

place in Valladolid, Palencia and Zamora I included 

Tiredness, 2006. 47x22x19 cm.

The Chair of Seville, 2007. 15x15x32 cm.

Diana's Dream 2007. 50x41x45 cm.

Ostinatto , 2006. 53x20x47 cm.
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some new art pieces such as "Planeta Tierra" 

(Planet Earth), which could represent either a 

globe or a football and "Loco por salir" (Eager to 

Emerge), where a lonely fish strives over and over 

again to get out of its small fishbowl.

Finally, with regard to the size of the art pieces, it 

can be limited by the very objet itself, for instance 

the most frequent  size is the 30 cm. long dummy. 

But nothing prevents the use of models to scale to 

bigger interventions as it could be the case of a six, 

eight or twelve-meter high Walker which runs on 

renewable energy; this piece could represent an 

important symbolic element of the urban area. 

Sometimes, my objects include apparently at 

random movements unlike traditional automata 

like the later ones "Loco por Salir" (Eager to 

Emerge) and "La Bouteille Ivre"(The Drunk Bottle). 

All my pieces, however, intend to evoke reality 

rather than simulate it.

                                                                                                                        

The Drunk Bottle /La Bouteille Ivre. 68x26x26 cm.

Relativity, 2006. 53x20x47 cm.

Planet Earth, 2009. 33x22x20 cm.

Bacante I, 2008. 28x6,5x7,5 cm.
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La Barca del Retiro , 2008. 44x137x6 cm. Óleo sobre lienzo continuo 

Intrusive Thoughts , 2008, . 77x57x6 cm. 

The Retiro Row Boat , 2008, . 77x57x6 cm. 
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